
BLICKPUNKT: Future
Composer Susann Offenmüller: "I was a kind of child prodigy"

Susann Offenmüller is one of the seven percent of female film composers
worldwide. At the same time, she works as a conductor, singer, and music

producer. She has just composed the score for her first feature film, a short
film, and a series.



Dear Susann, you are a film composer and your first feature film, for which you wrote the music, will
premiere in September in L.A. How did that come about, and what moved you during the process?

I sent my demo to the director Vladan Nikolic from New York regarding another matter. For film composers, a demo is
a three-minute compilation of their work. He responded within half an hour, saying that this was the first demo in

hundreds of demos where he actually felt something, and he immediately offered me the opportunity to compose the
music for his latest film, Everything That Will Happen Has Already Happened. However, I only had two weeks to do it.
We signed the contracts that same day. Normally, you’d plan months for such a project. I composed the score for the

entire film in two weeks.

How is it that your very first project is a production from New York?

I studied film scoring and music production at Berklee College of Music in Boston. During that time, I made many
friends in the industry in the U.S., and a wonderful network of international professional colleagues emerged.



Why did you choose to study in the USA?

Studying at an American university is much more practical and life-oriented than at most European universities. I know this
because I also studied in Europe. Week by week, we went through how to write music for a love scene, a thriller, comedy, drama,

long formats, etc. It was super intense, but it prepared me excellently for my work as a film composer. You have to know the
rules in order to expand them, or sometimes, break them.

Speaking of talent, how did you start making music?

I was a kind of child prodigy, teaching myself instruments, repeating singing the Queen of the Night aria from Mozart’s The Magic
Flute from cassette, and analyzing different recordings of pieces to see what the conductor did better in each performance.

Later, I worked as a professional bassoonist in various orchestras. I started composing and conducting relatively late. There are
still very few female composers and conductors, so it never occurred to me that it was something I could do as well. 

It took a friend to tell me that I was a true composer and a born conductor for me to take this talent in myself seriously.



What role will music play in the future of film?

Music can incredibly enrich a film—or destroy it. Music is such a delicate element that it requires a tremendous
amount of sensitivity and creativity to highlight the artistic vision of a film. A lot of film music being made today
somehow sounds the same, and this will probably get worse with AI. That’s exactly why this is the best time for
filmmakers who create real, authentic films, and for composers who want to support them, to connect images,

stories, and emotions with the audience.

And what’s next for you?

A lot! I’m currently working on a short film, another feature film, and a series. I’m also preparing the premiere of a
piece that I will be conducting in fall and writing several classical works. I’ve just released my EP ‘RUN’ and am now
preparing to release more electronic music. So, things remain exciting, and I’m thrilled to be able to work with so

many wonderful people in the industry.


